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SOUSA'S SEASON TO SHINE 
CVOICED PIECE AND INSERTS IN TAPE LIBRARY) 
SUMMER IN THE UNITED STATES IS THE SEASON FOR BAND CONCERTS -- 
CITY PARKS AND VILLAGE PLAYGROUNDS RESOUND TO THE BRASSY 
RHYTHM OF TRUMPET AND DRUM AS BRIGHTLY-UNIFORMED CONTfNGENTS 
ENLIVEN THEIR LOCAL SCENES. BUT IN ALL THE SUMMER, THERE'S 
ONE DAY WHEN THE BAND REALLY COMES INTO ITS OWN, AND 


THAT'S JULY 4TH, INDEPENDENCE DAY. 


AND THERE'S ONE NAME THAT, SINCE THE HEYDAY OF THE AMERICAN 
BRASS BAND IN THE LATE 19TH AND EARLY 20TH CENTURY, IS 
SYNONYMOUS WITH BAND MUSIC, AND THAT'S JOHN PHILIP SOUSA. 

NOW, VOA'S FRED COOPER REMINDS US THAT ONCE AGAIN IT IS SOUSA’ 


SEASON TO SHINE,... 


TAPE: CUT ONE MUSIC: "STARS AND STRIPS FOREVER"...IN FULL TO 


VOICE: 


ESTABLISH, ..THEN FADE UNDER VOICE AND HOLD 


IT'S HARD TO IMAGINE A BRASS BAND CONCERT IN THE UNITED 
STATES WITHOUT "STARS AND STRIPS FOREVER" AND AT LEAST A 

FEW OTHERS OF JOHN PHILIP SOUSA'S ONE HUNDRED THIRTY SIX 
MARCHES. FOR EXAMPLE, IN NEW LONDON, CONNECTICUT THE 

UNITED STATES COAST GUARD BAND'S ANNUAL MEMORIAL DAY CONCERT 
AT THE END OF MAY, WAS FULLY ONE-HALF SOUSA AND WAS BILLED 
AS A TRIBUTE TO THE GREAT BAND LEADER. JUST A MONTH EARLIER, 
THE YALE UNIVERSITY BAND DID EVEN BETTER THAN THE COAST 
GUARD. APPEARING AT NEW YORK CITY'S CARNEGIE HALL, THE YALE 
BAND NOT ONLY PLAYED SOUSA'S MUSIC, BUT PERFORMED IT IN THE 
STYLE AND COSTUME OF HIS WORLD-FAMOUS BAND OF THE NINETEEN 


TWENTIES. CMUSIC UP AND OUT) 
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ane SOUSA WAS LEGENDARY IN HIS OWN TIME -- DURING HIS FORTY YEAR 

TOURING CONCERT CAREER, HIS BANDS WERE ALWAYS THE MOST 
POPULAR. AND HIS LEGACY IS MORE THAN MERE MEMORIES, SOUSA 
WAS A PRCLIFIC COMPOSER. HE WROTE FIFTEEN OPERETTAS, ONE 
HUNDRED THIRTY SIX MARCHES, ELEVEN SUITES, TWO DESCRIPTIVE 
PIECES, SEVENTY-SEVEN SONGS AND VOCAL WORKS, TWENTY-FOUR 
WALTZES AND VARIOUS DANCES, THREE HUNDRED TWENTY-TWO KNOWN 
TRANSCRIPTIONS, ALONG WITH SEVEN BOOKS AND ONE HUNDRED 


THIRTY TWO ARTICLES. 


BUT SOUSA'S MUSIC WAS WRITTEN FOR AUDIENCES OF THE HORSE 
AND BUGGY ERA -- IT IS UNABASHEDLY PATRIOTIC, EXUBERANT 
AND NAIVE, WHY DOES IT STILL CHARM AUDIENCES ALL OVER 
AMERICA? YALE UNIVERSITY BAND DIRECTOR KEITH BRION 


ATTEMPTS AN ANSWER: 


TAPE: CUT TWO -- BRION 


"I'M NOT REALLY SURE. THERE IS CERTAINLY THE NOSTALGIA THING 
THERE'S THE HISTORICAL CONTRIBUTION, VERY SURELY IT'S 
FAMILIARITY. SOUSA RECOGNIZED WHAT \MODERN ROCK DISC JOCKEYS 
KNOW, WHICH IS TO SAY THAT IF YOU PLAYED A TUNE OFTEN ENOUGH 
IT BECAME POPULAR, THESE MARCHES HAVE SURVIVED IN RECORDINGS 
OVER THE YEARS AND THE MELODIES OF THE MARCHES ARE SIMILAR 

TO HIT TUNES. AND THE REACTION TO OUR CONCERT WAS MORE THE 
KIND OF REACTION YOU'D GET TO A BROADWAY SHOW. THESE 

THINGS ARE SINGABLE, WHISTLEABLE, YOU NAME IT. AND I THINK 
THIS HAS A LOT TO DO WITH IT; SOUSA HAD A DEFINITE MELODIC 
GENIUS AND IT'S JUST UNFORGETABLE." 


TAPE: CUT THREE MUSIC: "SEMPER FIDELIS" IN _F' T 
THEN UNDER AND OUT 


VOICE: NO MATTER HOW WELL PERFORMED MOST BAND CONCERTS ACROSS THE 
UNITED STATES THIS SUMMER WOULD PALE BY COMPARISON WITH A 
CONCERT BY JOHN PHILIP SOUSA'S BAND. THE PROGRAM FOR A 


SOUSA CONCERT USED TO LIST ONLY EIGHT OR TEN PIECES. BUT IT 


VOICE: 
CCONT) 
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WAS COMMON FOR THE BAND TO PLAY ENCGRES FOR TWO HOURS OR 


MORE AFTER THE PRINTED ITEMS ON THE PROGRAM WERE OVER. 


TODAY, BAND MEMBERS AND AUDIENCES ALIKE WOULD BE EXHAUSTE 
FROM SUCH A PERFORMANCE. BUT THOUGH A SOUSA CONCERT WOULD 
BE TOO RIGOROUS BY TODAY'S STANDARDS, A LOT OF AMERICAN 
MUSICIANS -- LIKE YALE BAND OBOIST SUSAN FUNK -- FIND HIS 


MUSIC FAR FROM TIRESOME: 


TAPE: CUT FOUR -— FUNK 


TAPE: 


VOICE: 


"I LIKE HIS MUSIC VERY MUCH. LIKE ANY COMPOSER, I THINK 

HE HAD HIS GOOD MOMENTS AND HIS BAD. BUT I THINK HIS 
MARCHES -- BOTH THE WELL-KNOWN ONES AND THE ONES THAT ARE 
NOT AS WELL KNOWN -- ARE AMONG HIS BEST WORKS BECAUSE THERE 
ARE THE REAL MELODIC LINES WHICH YOU CAN MAKE MUSICAL 

SENSE OF AND YOU CAN REALLY PLAY THEM OVER AND OVER AGAIN 
AND YOU DON'T GET TIRED OF THEM. WHICH MEANS THERE IS A 
LOT IN THAT MUSIC," 


CUT FIVE MUSIC: "EL CAPITAN"..IN FULL TO ESTABLISH... THEN 
UNDER AND HOLD 

JOHN PHILIP SOUSA WAS BORN IN WASHINGTON, D.C. IN EIGHTEEN 
FIFTY FOUR. HE WAS A MUSICAL PRODIGY -- A FINE VIOLINIST -- 
AND BY THE AGE OF THIRTEEN HE WAS AN APPRENTICE WITH THE U.S. 
MARINE CORPS BAND. SOON HE WAS TOURING THE COUNTRY 

AS A VIOLINIST AND CONDUCTOR OF BANDS AND ORCHESTRAS. 

HE WENT ON TO BECOME DIRECTOR OF THE MARINE CORPS BAND 

AND TURNED IT INTO THE ONE OF FINEST MILITARY BANDS IN THE 


WORLD. 


IN EIGHTEEN NINETY-TWO, SOUSA, FORMED HIS OWN BAND, AND 
WHILE THERE WERE LITERALLY THOUSANDS OF BANDS IN THE COUNTRY, 
HIS WAS IMMEDIATELY HAILED AS THE BEST. AND IT REMAINED 


ONE OF THE UNITED STATES GREATEST MUSICAL ATTRACTIONS UNTIL 
HIS DEATH TN hh = yn 
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VOICE: BAND MUSIC TODAY DOESN'T HAVE THE FOLLOWING IN THE UNITED 
ee STATES THAT IT DID IN SOUSA'S TIME -- IT HAS A LOT OF 
COMPETITION FROM POPULAR AND ROCK MUSIC -- BUT IN MANY 
A PARK OR TOWN SQUARE ON A SUMMER EVENING, AND PARTICULARLY 
ON JULY 4TH, THE NATIONAL HOLIDAY, JOHN PHILIP SOUSA AND 
THE BRASS BAND COME INTO THEIR OWN. 
#4 a# a4 
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